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AUTHOR'S PREFACE. 


My original manuscripts show that the poem Bhramara- 
sandesa was composed by me towards the end of 1923—in 
November and December, and the first fair copy is dated 
6—1—1924. Lcalled these hundred and odd stanzas the 
Purva Bhaga then, hoping to complete the poem with an 
Uttara Bhaga consisting of another hundred and odd verses. 
Nearly thirty years passed before I again turned my atten- 
tion to the poem. In October 1952 when I decided to 
publish the poem in. succession to the Vyajokti Ratnavali 
through the pages of the Udyana Patrika, I added the last 
stanza to conclude the poem, giving up, for aesthetic reasons 
in the main, the idea of dragging on the poem toa second 
part. 


ASandesa Kavya has a length prescribed for it, as well 
as‘ many other points of its form, by the original model set 
by Kalidasa; and though the theme and the pervading 
sentiment have been subjected to capricious variations in 
the numberless imitations which cropped up during ‘these 
twenty centuries, these always stuck scrupulously to the 
formal features of metre and bulk of the original. More- 
over, in my poem which concerns itself not so much with 
the fulfilment of interrupted love as with the emancipation 
of a soul in tribulation through a process of internal purifica- 
tion, the essential pitch is reached by the time the pre- 
liminary directions to the messenger are finished, and it 
appeared to me that any attempt to recapture it in ७ 
enewed effort to make the poem double-chambered in the 
conventional manuer, could not be successful. Thus the 
poem contains 110 stanzas and one part only. 


Lam indebted tothe kind services of Sri K. Rajagopala 
Sastri in reading the proofs with me, and to the Udyana 


Patrile.for accommodating. me in H5 RPS PS ica by S3 Foundation USA 


11 
My esteemed friend Mr. N. Raghunatha Aiyar, who 
writes the Introduction to the poem, has placed a gem-set 
diadem on the head of my Muse, investing Her happy mien 
with an angelic halo. Its scintillations seem to light up for 


‘me the far off corridors of Time. Words are too poor to 
express my gratefulness to him. : 


Tiruvalangadu 
g | V. Mahalinga Sastri. 


10—7—54 
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A SYNOPSIS OF THE POEM. 


The hero of the poem is Indra. The preamble to his 
contemplated message to his celestial consort stat is the 
poem. The messenger chosen is a भ्रमर or Bee who had his 
permanent abode in the heavenly garden of Nandana. The 
Separation of Jndra from his beloved came about in the 
following manner.  Vritrasura intensified his penances to 
such a degree that Indra in desperate fright made short 
work of him in a clandestine manner. But the moment of 
his triumph proved to be really the moment of his fall. 
The Brahmahatya—the sin of Brahmin-murder—(for Vritra 
the murdered one was of the Rishi lineage)—in the shape 
of a horrible spectre began to chase him doggedly and 
could not be left behind however swiftly and to whatsoever 
ends of the directions Indra fled fearful of being overtaken 
by it. At last Indra found his safety in hiding himself 
inside the stalk of a lotus growing in the waters of the holy 
Ganga on the earth, This incident is portrayed by Sri 
Nilakanta Dikshita in the third Canto of the Sivalilarnava 
in the following verses:- 


स हि यत्र तपश्चकार वृत्नस्तदनुप्राप्य तपोवन महेन्द्र: | 
परमेण समाधिनोपविष्टे पविना ते विनिपातयांवभूव ॥ ८ ॥ 
कृतकृयममु निवर्तमानं कियदप्य प्रतिसन्द्धानसेनः | 
Aga agar विकीर्णकेशी सममेवानुससार Taz Ul ९॥ 
` पुनरेत्य यथापुरं सुधर्मा पुरुहूतः स्तुवतो ass देवान्‌ | 
झवरोधमभीप्सुरारुछोके Rad खेन सहेव वृत्रहत्याम्‌ ॥ १०॥ 
अबकी off विकीर्य केशानसमालोच्य च SAAT: । ` 
स तथानुगतः पलायत द्राक्‌ समरेष्वप्रतिमहसाहसोऽपि ॥ ११॥ 


विपिनादिपिन गिरिं गिरिभ्यो जळराशेजेळराशिमन्ततश्च | 
जगतो जगदप्यय प्रधावन्‌ मुमुचे नेव तया घियेव जीवः ॥ १३ ॥ 


cy निपुण स पुरन्दरो विलिल्ये सरसि कापि सरोजनाळतन्तो | 
OI ^d ir eG Cape e? epu ' कोऽपि Teg Usa 


‘IV 
The Bee happened to keep company with Indra in his 
fall because of his being enticed by the fragrance cf the 
garland of celestial flowers which Indra wore. 
Indra from his hiding place recognized the companion 
` and assuming the latter’s return to the garden of heaven to 
be certain, decided to make him carry a message of 


comfort to rdt 


After the preliminary courtesies and compliments, 
Indra requests the Bee to oblige him by becoming his 
message-bearer. Hethensets out in detail the route which 
the Bee should take for proceeding to heaven from the 
Janhukshetra where Ganga re-emerged from the ear-hole of 
the Rishi. The Bee’s path lies northward along the course 
of Ganga descending from its source in the uppermost 
recesses of the Himalayas—only he should take it in the 
reverse. He will pass through the Asramas of the Rishis 
‘on the foot of the Himalayas and come to the place where 
Ganga flows down into the plains leaving the Himalayas 
behind. 


The Bee’s progress through the lower Himalayan 
forests is then visualized. 


Making a little deviation in the northward journey up 
the Himalayas, the Bee will reach the Badarikasrama. 


He is then asked to quicken his pace and ascend 

upwards to the region of the clouds. After his many exhi- 

°  larating experiences in that region he is to pursue his 
upward flight till he comes to the Sthanvasrama on the 
banks of Ganga in whose waters there the celestial damsels 

and the seven sages bathe. The Asrama where Cupid was 
burnt to ashes by Iswara intent upon doing severe penance, 

and where the sages successfully stick to austerities even 
now, is not fit for the Bee's sojourn, but he will, by taking 

the road ‘to ‘Oshadhiprastha, alight upon the Gandhamadana 
"REM A which the Yaksha couples resort from the Kailasa 
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From that delightful region .of .romance the .Bee is 
directed .to .go up:;to the -snow-clad Kailasa mountain. 
Iswara with his divine.consort takes His:abode on -its lap. 
Rishis and gods stray about the sacred spots in the vicinity 
of the primeval couples’ residence with devotion. The Bee 


‘should then prepare ‘himself for entering into “the divine 
presence through self-purification. 


The shrine resembles Omkara and the vision of God 


with His whole family within it transports the Bee to great 


heights,of blissful ecstacy. Indra here declares that the Bee 


shall be his own eye and the vision also be .his as well as the 


Bee’s. He would further identify his heart with the Bee 
which shall hover round the lotus feet of God, humming 
devotional hymns. 


The Divine ‘Mother. will then with a gracious look give 
leave to the.Bee to, pursue his course. 


The Bee shall then take himself to the Manasa lake 
nearby and take his rest for the night ina golden lotus 
with one thousand petals which he will find there. He 
shall repose in it absorbed in a blissful recollection of God 
till early morn brings to the lake Airavata, Indra’s white 
elephant. 


Airavata on a previous occasion was involved along 


with Indra in the guilt of doing insult to. the Nirmalya of 


Siva presented by Durvasas to Indra for being worn with 
piety. The celestial elephant had therefore to undergo an 
earthly career for expiation of the sin. After the sin was 
washed off Airavata with his piety intensified by repentance, 
took upon himself the duty of worshipping the image of 
the moon-crested.God installed by Indra on the northern 
bank of the Manasa lake. Every day before the hour of 
dawn he arrived there from Amaravati the celestial city of 
Indra. took his ablutionsin the-lake and worshipped the 
idol with the golden lotus witha thousand petals plucked 


it—the wth of one of. which, kind there every day 
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was ensured by the grace of Indra, After the worship 
Airavata used to carry the lotus as the Nirmalya for its 
being offered to his beloved Abhramu 
. The Bee is advised to renew his acquaintance with the 
white elephant, his own co-citizen of Swargaloka, and to 
ascend to Swarga along with him being seated on the 
Nirmalya lotus. 
On reaching the precincts of Swarga, the Bee is to 
‘allow Airavata to go his own way, and wait for the auspi- 


cious hour to make his entry into the city of the gods 
resting for ७ while on a bud of the lotus of the celestial 
“Ganga. ` ! 
Here ends the sketch of-the Bee's path as Indre would 
have it, and the poem concludes with the statement that 
‘by virtue of the incidental pious recollections, Indra became ` 
‘purified of his sin and was released from the harassment by 
the Brahmahaiya. The hint for the conclusion is again 
taken from the Sivalilarnava;- 


Hed मघोनि तस्मिन्नपि तस्य प्रतिरूपके प्रणष्टे । 
'अधिगन्तुमनाःः प्रवृत्तिमेन्द्री युयुजे योगदृा गुरुः सुराणाम्‌॥ 3? ॥ 
सरसीरुहनाळतन्तुलीने 
. , सरसि क्कापि ata योगरूढः | 
` : प्रतिबोधयति स्म देशिकस्तं | 
: करणीय करुणापूर्तेवेचोमि: ॥ ३२ ॥ 
चक्रितः समय कियन्तमस्मिन्‌ 
सरसि स्थास्यसि खेदयन्नमत्यांन्‌ । : 
- : `न हि सम्यगनिष्कृतंतदेनः 
` `¦ अये प्राकृतिकेउपि मुञ्चति त्वाम्‌॥ ३३ ॥ 
_ सकठाघनिबहेणे समाधी 
वसतस्तस्य वघे तु कः समाघिः। ` 
' चरण परिहत्यचन्द्र मोले 
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The preceptor of the gods, Brihaspati appears before 
Indra and instructs him on the ways and means for regaining 
his lost kingdom in heaven: Indra exerts himself accord- 
ingly and is restored not only to his former splendour but 


also to his beloved इची. 


srt V. Mahalinga Sastri. 
2— m. ७ 
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INTRODUCTION. ` 
N, Raghunatha Aiyar (of “The Hindu”, Madras) 


When nearly ten months ago J light-heartedly under- 
took to write an Introduction to my old friend Sri Mahalinga 
Sastri’s Bhramara Sandesam I had not reckoned with .the 
endless distractions of a life chronically preoccupied with 
tremendous trifles. Apartfrom the impossibility of refusing 
the request of a good companion, I was stimulated by the 
prospect of re-capturing some of the old excitement with 
which we, a group of ardent young men which included the 
late K. S. Venkataramani, looked upon the study and 
enjoyment and—why be modest about it?—even the making 
of literature as the only worthwhile vocation. Mr, Sastri 
has been, amidst the storms and stresses of life, steadily 
faithful to his vision. Coming of a line of great scholars 
who trace their descent from Appayya Dikshita, the world 
of Samskrit was to him a family heritage. And like a good 
husbandman he hus cultivated his garden intensively. He 
has, to his credit, a body of Samskrit poetry (not to speak 
of his achievements in the other harmony of prose) which 
entitles him to a high place among modern writers in the 
Devabhasha. Some of his work has been before the public 
for a number of years. But his Bhramara Sandesam, which 
Ihave much pleasure in introducing to a wider public and 
his Vanalata shortly to be published have so far appeared 
only in a Samskrit Journal, though they were written thirty 
or thirty-five years ago. They should greatly add to his 
reputation. 


The Bhramara Sandesam is a young man’s work. As 

Keats’s Hyperion was full of Miltonio echoes, so is Mr. Sastri’s 
Sandesa Kavya full of Kalidasan echoes. But that was 

_ only to be expected, For, beginning with Dhoyi's Pavana- 
duta, probably the earliest of them still extant, all the imitations. 

of Kalidasa's Meghasandesam have vied with one another in 


transplanting into their pastiches as many of its myriad beauties 
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-as they ‘could possibly find room for consistently with the claim 
to have produced an independent work. The Indian attitude 


to such things represents a rather marked contrast to the 


general attitude. of the West. Keats put aside Hyperion 


because it was too full of echoes (Miltonic though they 


were) to his liking. , But Samskrit poetry of the classical 


and even more of later ages has been learned poetry. 
Kalidasa himself isa great borrower and not the least of 


.our delight in reading him is to be traced to the pleasure of 
discovering the source of a particular inspiration and the 
alchemy : by, which, he transmutes the gift of the older poet, 

Valmikior Vyasa, in his own crucible. His imitators—and 


the Megha, which has given rise to a whole new genre, is 


‘perhaps the most imitated poem in the world, more than 


sixty works having been listed—have not all shown anything 
like his consummate taste and tact. But it has established 
such complete sway over the hearts of young poets of. all 
ages, given such poignant and loving expression to the 
welt-schmerz, the romantic phase which every poet must 
pass through, that their joy of discovery and delight in 
identification have found a natural outlet in the re-expres- 
sion of the mood of the Megha. They often goso far as 
to take from it not only the theme and the sentiment but 
also many of the jewelled phrases that sparkle for ever on 
the forefinger of Time. . — A 


Coming at the end of a long line of admiring disciples 
of Kalidasa, some of whom have achieved poetry ofa high 
order, Mr. Sestri faces a formidable array of competitors. 


But to my mind he has created a special niche for himself. 


The critic of the future may see him as standing out from 
the welter of second-rate imitators, in the select company 
of Dhoyi and Vedanta Desika and one or two other later 
writers, and as having contributed a shade of distinctive 
beauty to the rainbow which the sun of Kalidasa has 


- projected . against the rain-bearing clouds of poetry. I will 
try to bring out by a brief examination of the Megha and 


some of its imitations, cWhat to my mind Kalidas रण्य. 


x 


to do in that gem of a lyrio and in what different ways his 
intention has been interpreted and implemented by his 
more successful followers. 


Three different strands may be discerned by the 
analytical critic in the rich and complex fabric of the Megha. 
You have here, to use a different metaphor, a sy mphony in 

‘which you may detect the voice of the poet, the voice of the 
lover and the voice of the bhakta. But it is the poet that is in 
command, lt is his song, at once sad and triumphant, that 
subsumes and harmonises the yearning of the lover and the de- 
votion of the bhakta into that immortal longing, that intimation 
of sempiternal Reality in which alone we have our true Being. 


The whole poem is bathed in a soft lunar light. 
It begins with a curso and an exile; but the personal sorrow 
of the Yakasa in separation from his beloved is muted and 
merged in the gentle melancholy that seems to colour the 
poet’s vision of our mortal lot, There isa note of regret 
in it for vanished delights ; but in the very recollection of 
- those delights there is sweetness. There isa note of hope 
also, for what has been may yet be. “I change but 1 
cannot die" said Shelley's cloud. And that, Kalidasa 
would say, is no less true of man’s destiny. If it seems to 
be our inescapable condition that nothing lasts for ever, 
that is just as well: | 


- कस्यात्यन्तं सुखमुपनतं दुःखमेकान्ततो वा 
नीचेगेच्छत्युपरि च दशा चक्रनेमिक्रमेण ॥ 11-४६॥ 


_All hope is grounded in Love. And that, like Friend- 
‘ship, endures; whence this seemingly frail thread derives the 
_ strength of whipcord: à | 


«! आशाबन्धः कुसुमसद्दश MAN ह्यङ्गनानां 
eae अणंयि हृदय विप्रयोगे रुणद्धि 1-१०॥ 


‘Out of sight out of mind" is most certainly not: true 
of lovers, the Yaksha energetically maintains, whatever the 
World.mightssy, . . d 
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स्नेहानाहुः किसपि विरदे ध्वंसिनस्ते त्वयोगा-- 
R वस्तुन्युपचितरसाः प्रेमराशीभर्वान्त ॥ 11-४९ ll 


The love that Kalidasa celebrates in the lyric is a state 
of harmony in the soul. It is present but fugitively 
amidst the contentions of the crowd, the pomp and circums- 
tance of State, the throbbing master impulses of those who 
dare and do greatly. It rules in its own sovereign right 
in that private world where the heart is supreme and in 
which duke and dustman are equal. 


Kalidasa takes care not to invest the plot with too 
great particularity. His Yaksha is Everyman or rather Every- 
creature from amoeba to amara. “The semi-divinity of the 
hero”, says Prof. Berriedale Keith (from a curious misconcep- 
tion of the poet’s purpose), “takes away from the tragic pathos” 
of the situation, as We miss “a certain measure of reality”. 
The severance of the Yaksha and his bride is, he goes on, 
“but temporary, their reunion certain, and the grief of the 
hero seems thus to modern feeling less than manly”. But, 
as 1 have sought to show, Kalidasa’s world-view did not cast’ 
man for the role of à protagonist, his head “bloody but 
unbowed” against a hostile universe run by gods as full of 
frailty as man himself ; nor was he concerned with a world of 
violent emotions which may be purged only by fear and pity. 
«We live”—he seems to say, and by *We" he means not only 
us humans, but the gods and the demigods, the Titans and 
the denizens of all the fourteen worlds—''We live our 
lives in conditions which make a wise passivity and an under- 
standing. acceptance of experience the Open Sesame to that 
rich inheritance for which Providence has designed us". The 
Yaksha, more than mortal and less than god, is aptly chosen 
as the symbol of the creaturely state. We are ‘not so much 
as told his name—he remains merely कश्चिद्यक्षः (G Yaksha) 
for us.. Though the twentieth-centary author of the Megha 
Prati Sandesa has gallantly tried to fill by the exercise of his 
invention this and other lacunae, concerning the Yaksha's 
occupation, the nature of the dereliction of duty which brought 
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‘about his fall, and 80 on; Kalidasa seems io me ito have 
refrained én ~purjjose ‘from loading the poem ‘with poetioally 
irrelevant detail 

. There is just a suggestion that the Yaksha fell by his 
own weakness—thus at the very outset posing the problem of 
the conflict of private inclination and publio duty. There is no 
hint that the punishment is other than just. It is implicit in 
the offence and has to be expiated. The Yaksha bears no ill 
will and there is no trace of sourness in his submission, much 
less of the thunderous protest of a Promethéus in chains. "He 
holds his soul in: patience, knowing that: eolipse is but a 
temporary condition. 


‘And then he "sees the cloud. : The: brilliant inspira- 
"tion that led Kalidasa to cast'the rain-cloud for the: role. of 
messenger is only excelled by the happy-impulse which made 
"him choose the Mandaakraantaa metre, - The: cloud is. both 
"Kaamaéhaaree" and “Kaamaroopee’and withal it is **a thing 
of wind and water, light and vapour”. `: No -more' appropriate 
symbol for the unconquerable and impersonal Spirit of Poetry 
. could” have” been thought of, - There is a-power of splendid 
affirmation in the vitality of the™oloud,: as it swims: into our 
ken, “like a rooting elephant’ sharpening':its tusk”, which 
puts new life'into the drooping Yaksha ; 


सन्तप्तानां त्वमसि शरण 
And, indeed, what could be greater balm to the troubled 
soul than the refreshing breath of poetry | 
In the Yaksha's greeting there'is something of. the 
yearning of that other poet who, under-the grey English 
skies, cried out like a lover, 
Swiftly ‘walk o'er the Western Wave, 
| Spirit of ‘Night! 
\ शि.) gi m" ° T 
. Then wander over city and sea ànd-lànd 
Touching all with “thine: opiate’ wand — 
| Come, long-sought ! 
Shelley's: To:N 
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; There is, too the same curious ambivalence in the older 
poet as in the younger. Tears are not far away; for the 
cloud, even while it offers you a life-line, makes you sad, 
you know not why: 


मेघाळोके भवति सुखिनो5प्यन्यथाबृत्ति चेतः | [1-8] | 


Does not Shelley say: 
“Our sweotest songs are those that tell of saddest thought”? 


Sad, mind you, not tragic: it is the cosmic sadness of 
the ocean’s groundswell, that upsurge of emotion which 
finely attuned spirits feel when they glimpse a felicity that 
eludes our work-a-day consciousness. Kalidasa propounded 
his doctrine of Reminiscence to account for it and Wordsworth 
endorsed this intuition with his intimations of Immortality. 
Of poetry as ‘emotion recollected in tranquillity” the Megha, 
and particularly the Purva Megha, may be regarded as the 
most perfect illustration,—always remembering that tran- 
quillity is not the coldness of ashes, but a steady and equable 
glow. 


The Yaksha, that semi-divine being who has perhaps 
been too apt to take this beautiful world for granted, now sees 
it with new eyes—as the poet does, unlike us creatures of use 
and wont. The route to Alaka the cloud is asked to trace 
passes landmarks which Kalidasa must have known and loved 
with that uniqueness of devotion which is given only to asso- 
ciations of one’s youth. A tender nostalgia envelopes the 
‘ numerous places—flourishing towns, peaceful villages, gay 
capitals and rock-strewn lonely haunts—as well as the streams, 
big and small, whose murmur is in your ears wherever you go. 


The oloud starting from Ramagiri is appropriately 
asked to look at the rainbow that spans the sky above the ant- 
hill, ‘valmik a’,—which brings to the reader’s mind Valmiki 
and the marvellous rainbow his imagination released— while 
the poet himself is reminded of the peacock-feather on the 
tresses of the Wonder Child of Brindavan. This is a fair 
-sample of the way in which the beauty of Nature, the opulence 
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of tradition and myth, the deep springs of faith are all made, 
by the wizardry of the creative imagination, to enrich and set 
off the dominant theme. The cloud is asked to seek Alaka, 
unresting, unhasting. And, as deep overtones, you seeni’ tg 
hear the poet's message that man must live in the present, 
but without forgetting the future, that he must pursue the 
summum bonum but at the same time must not fail in those 
domestic pieties, those little courtesies and those innocent 
pleasures which make up so much of the staple of happiness 
and, embalmed in the amber of memory, seem to defy the 
damage of Time: 


काळे काले भवति भवतो यस्य संयोगमेत्य 
सनेहव्यक्तिश्चिरविरहज मुञ्चतो वाष्पसुष्णम्‌। ` [1-13] 


But the message is never obtruded. The cloud is no 
passing postman carrying didactic packets. Itruns and leaps 
and laughs. Now it takes its pleasure like a wanton; the 
next moment, with a grave regard for the eternal values, it 
fulfils the offices of devotion. One reads with no sense of impro- 
priety of the wind filling the gardens of Mahakala’s fane with 
the fragrance of women’s bodies. Look at the unforgettable 
picture of the Narmada scattering its bounty on the 
Vindhyan foothills: 


रेवां द्रक्ष्यस्युपछ विषसे विन्ध्यपादे विशीणा 
भक्तिच्छेदेरिच विरचितां भूतिमङ्गे गजस्य। [1-19] 


The peril that lurks in that river foaming over the 
rocks’ is seen as but the reverse of the mighty. energy in 
the bowels of the earth which endows the very moun- 
tain with regnant youth. As the cloud moves you seem to 
see the flowers growing, sleepy oountrysides suddenly coming 
to life. Its mere presence is 8 benediction, whether it gives or 
receives. It will, of course, drink of every river that it crosses; 
but the Yaksha sees this not as the satisfaction of appetite 
but as the many-phased ritual of love. And- the cloud is 


a vise 1 dy = I e 
P dvised to remember that, be it the Sipra or the Vetrayati, 
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the Gambhira or the Nirvindhya, the Ganga or the Yamuna; 
its advances should be discreetly suited to the character and 
circumstances of the loved one. And what amazing virtuosity 
there is in the variety and vividness of these love recipes ! 


Though the poet seems to tell the cloud (the Spirit of 
Poetry, if you please) the course he would like it to take and 
the things it should prize, be sure he knows better than to 
put Mercury in harness, The spirit bloweth where it listeth. 
All that the poet does is by way of sympathetic divination. 
The Yaksha charmingly pleads that it is not egotism that 
makes him so sure that the Yakshini grieves for him: 


वाचाळ at न खळ सुभगमन्यभावः करोति 
sag ते निखिळसचिराद्भवातरुक्त मया यत्‌। [1-91] 


«Thou shalt see for thyself; brother, that every word 
1 have said is true”. The poet who directs his inspiration with 
inner certitude, instead of becoming the slave of a wayward 
imagination, will remain faithful to his ideal and triumphantly 
vindicate it. 


The Uttara Megha, the earlier and larger part of which 
contains a description of Alaka and the Yaksha’s house and a 
moving account of his spouse's sorrowing existence, while the 
second and shorter one contains the message proper, is less 
varied. The emotional tension, however, is greater. The Yaksha, 
in sketching for the cloud the dejected condition in which he 
may expect to find his lady, suggests with the generosity of 
true love that her state must be far worse than his own. All 
the opulence of the land of Kubera—the golden sand, the 
emerald banks, the steps of lapis lazuli and so on—serves 
but to emphasise the grief of separation. Not by raging and 
ranting, nor again by neglecting her: household duties, does 
the Yakshini express her sorrow. With consummate delicacy 
the poet allows us to glimpse that settled sadness against 
which a great love bears up gamely. The tears falling silently 
on the tuned strings of the Veena, foiling her of the refuge 
she would seek in art, are not so potent, however, as quite to 
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extinguish that vivacity of spirit which impels her to address 
the. pet parrot in loving reminiscent vein, while her eyes 
light up with the least little suspicion of a roguish twinkle; 


प्रच्छन्ती वा मधुरवचनां सारिकां पञ्जरस्थां 
=a: स्मरसि रसिके स्वं हि तस्य प्रियेति। [11-24] 


Kalidasa, the great poet of love, is curiously old- 
fashioned, according to the notions of the avante garde, when 
it comes to depicting married love. And he insists, as Valmiki 
does with regard to Sita, that his Yakshini paid scrupulous 
regard to her duties as a housewife and to the social pro- 
prieties. "The cloud is told truthfully that during day-time, 
when she would be busy with domestic chores, she might not 
- brood much on her separation from her lover: 


सव्यापारामहनि न तथा पीडयेन्मद्वियोग:। [11-29] 


The touching simplicity of the Yaksha’s message itself 
is in accord with the equable affection on which all lasting love 
is based. He sends his spouse word of his well-being, tells her 
to await in patience, as he does, the end of his exile which is 
not far, sustaining herself meanwhile, as he himself does, 
with day-dreams of the delights that are in store for them on 

their reunion. In those raptures to come they shall attain 
deathlessness. The Yaksha’s exaltation—with that audible 
catch in his voice—of the perfection of his beloved might 


well be the ‘poet's tribute to that Immaculate Beauty which 
men for ever seek: | 


झ्यामास्वङ्ग चकितहरिणीप्रेक्षणे दृष्टिपात | 
वक्‍्त्नच्छायां शशिनि शिखिनां बहे भारेषु केशान्‌ | 
saa प्रतनुषु नदीवीचिषु भ्रविढासान्‌ 


हन्तेकस्मिन्‌ कचिदपि न ते चण्डि सादृञ्यमस्ति॥ [11--41] x 


The poet’s Alaka, with its simultaneous proliferation x 


‘of all the seasons (सर्वतुशोभा), isthe fit Heavenly mansion of | 
that Ideal Beauty. There time stands still and lovers are - 


not parted, Tho Yaksho, wishing. the "clo 


gitized by 


ud i the supreme | 
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happiness of never being parted from his spouse the lightning, 
is by implication invoking the blessings, in the manner of the 
BHARATAVAKYA, of the Eternal Couple who are inse- 
‘parable like word and meaning and of whose effulgence all 
earthly beauty is but the pale shadow. 


The Megha has been traditionally derived from 
Hanuman’s quest in the Ramayana. The Uttara Megha has 
many slokas reminiscent of the conversations between Hanu- 
man and Sita. But Kalidasa perhaps derived the germ of the 
idea of casting the cloud for the role of messenger from the 
following passage in the Yuddha Kanda: 


वाहि वात यतः कान्ता तां स्पृष्टवा सासपि eat | 
सवयि मे गाब्रसंस्परीः चन्द्रे दृष्टिसमागमः ॥ 


बह्वेतत्‌ कामयानस्य झक्यमेतेन जीवितुम्‌ | 
यदह सा च वामोरूरेकां घरणिमास्थितो ॥ 
केदारस्व केदारः सोदकस्य निरूदकः | 
saata जीवामि जीबन्तीं यच्छुणोसि ताम्‌ ॥ 
(R. २००. Kan 5-6, 10 & 11) 


Lator imitators have exploited these hints to the full. 
While the idea of entrusting the message to 9 swan, which ४० 
find in Sri Vedanta Desika’s famous Hamsa Sandesa as well 
asin other and inferior imitations, may have been suggested by 
the Nalopakhyana in the Maha Bharata, Sri Desika in slokas 
39 and 40 of Part LI of his poem practically incorporates with 
verbal alterations the above quoted Ramayana slokas. Dhoyi 
in his Pavana Duta and the Jain writer Vadichandra in his 
poem of the same name, have made a messenger of the wind, 
which is perhaps the nearest approximation to the cloud in the 
possession of the attributes of कामरूपित्वम्‌ and कामचारित्वम्‌ः 
though because of its invisibility the wind is less plausible as 


the confidant of the grieving lover. 
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aThatiapart,:the later Sandesa Kavyas have, by selecting 
other types :rof: Nayakas, . been : led to dwell more or ‘less 
exclusively on one particular emotion. Thus. Dhoyi's work, 
which shows freshness:of observation, is dominated by . the 
somewhat torrid passion of Kuvalayavati, the Gandharva 
_ damsel of the Malaya region who has fallen head over ears 
in love with “Lakshmanasena the victorious king of Bengal. 
And it is overloaded. with.those conceits which:are the stock 
in trade of amatory and pastoral poets but which: Kalidasa, 
though he does not eschew them, uses sparingly and in. such 
a way.as not to take away from the: overwhelming sincerity 
of his utterance. While:Dhoyi thus stresses the love theme 
Sri Desika cannot forget his Rama’s Divinity, though Rama’s - 
anguish as a lover is depicted with all the skill;of the courtly 
poet. He too, like Kalidasa and Dhoyi,: describes with loving 
particularity the main places of interest on the route of the 
Hamsa, dwelling by preference on the great shrines. But 
edification is his -primary purpose. ‘The Jain Pavana Dauta, 
‘as well as the Sandesa Kavyas which make a messenger of the 
mind, inevitably suffers from a lack of concreteness of theme 
and imagery; while in the Nemi Duta, we reach the limit of 
improbability, the mountain itself being asked by-the love- 
Jorn maiden to act the messenger! Whether it be devotion to 
the Ishta devata or the thirst for the realisation of the Atman 
that these seek to express, the reader labours under the 
feeling that their purpose might have been better achieved 
through the employment of a different convention. Vikrama 
in his Nem Duta has attempted if not quite. achieved a four de 
,Jorce by seeking. to build every stanza in his poom by Samasya 
-Poorana on the last quarter of each .Megha stanza in regular 
;Sequence. But the artificial straining in many places is,all too ` 
~ palpable. A whole host of Sandesa Kavyas comes from Malabar. 
They are of varying merit, But it may be hazarded as a general 
‘Proposition that the detailed topographical.knowledge of the 
, Jecalities (mostly Within Malabar) which they display is oddly 
. at variance with the romantic cliches which often do duty for 


" 


the sentiment of love or reverence, ` 7 
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While love:and devotion have thus been the dominant 
themes of the general run of Sandesa:Kavyas, the third and 
most important strand in the Megha, is not consistently 
followed. The poet communing with the Spirit of Poetry 
against the background of the beauty and evanescence of the 
visible world, and seeking to explore with its aid the realm 
of Ideal Beauty which is also Truth and Love,.... that, I may 
say. even at the risk of repetition, is to me the central signi- 
ficance of the Megha: it sets the dominant mood of the lyric. 
In Mr. Mahalingam’s Bhramara Sandesam itis this aesthetic 
aspect of Kalidasa’s work that seems to have left its impress 
most. 


“His hero is Indra who has taken refuge in a lotus stalk 
in:the Ganga, fleeing from the Brahmahatya : dosha which 
pursues him. consequent on his having killed Vrittra, who was 
none other than the Brahman Trisiras reborn. The story, 
which Mr. Sastri - has taken from the Sivaleelarnava, is 
recounted in the 13th Adhyaya of the sixth skanda of Srimad 
Bhagavata, And Sri Vedanta Desika in his Hamsa Sandesa 
obviously refers to this episode when he makes Sri Rama in 
his message remind Seeta that Indrani and Parvati have in 
their time suffered as cruelly in separation as she does: 


शच्याः SI कचन समये rest चिन्तयित्वा 
(E.S. 11—46) 


Mr. Sastri, while making adroit use of the opening for 

a Sandesa Kavya this puranic episode affords, chooses for his 
messenger a bhramara .or black bee, who is notoriously a 
connoisseur in taste and a wanderer-at-wil. By making him 
a denizen of the celestial garden of Nandana, our poet would 
perhaps discreetly suggest that, unlike a mere mundane honey- 
gatherer, this heavenly visitant, who, beguiled by the soent 
of the flowers in Indra’s garland, had followed the Deyaraja 
into our terrestrial regions, might be regarded as having, 
within limits, the power to change his shape, thus vying with 
.Kolidasa's cloud in his versatility. This is a half fanciful 
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suggestion which I trust the author will forgive ; he might 


consider whether it might not serve as a useful alibi to justify 
his comparison of the bee with the rudraksha .bead in Sl. 94. 


Indra’s overtures to the bee, the itinerary he sketches 
out for him and even the attitudes he would impress on him 
as suitable to particular occasions and contexts are all closely 
modelled on the Kalidasan pattern. Mr. Sastri is even more 
liberal in his verbal borrowings than his predecessors. But if 
he has played the sedulous ape he is also the understanding 
disciple. He uses his borrowings with insight into the poetic 
process that culminated in the Megha. While closely following 
the main theme, he plays variations on it which strike no 
discord, but on the contrary illumine new aspects of it, like 
the Sangatis of the great virtuoso who improvises on & 
composer’s theme. Thus nowhere does he commit the faux 
pas that the author of the Rama Sandesa slips into when he 
makes Rama tell Hanuman the messenger that in order to 
cross successfully the ocean he must seek refuge at His feet. 
'(परमशरण केवल सत्पद्‌ ते) Our poet never forgets that Indra, 
lord of heaven though he is, is now a supplicant and must 
speak as such. 


Mr. Sastri has not, however, been able to avoid one or 
two minor bloomers. Thus he speaks of Bhils and Sabaras 
who are not to be found either in Jahnu’s Yajna Vata where- 
from the bee is to begin his flight, or in any of the regions to 
the north thereof along which lies its path. The geography 
of the Bhramara Sandesa is in fact rather foggy. But this 
does not matter greatly since the bee is asked to touch at no 
historic place (except Badarikasrama), of which the reader 
might expect a vivid account such as he gets for instance in 
the Megha of Visala. Mr. Sastri, in choosing a terrain which 
does not give scope for such inspired geography as Kalidasa 
has been able to work into the texture of his poem, was 
probably guided by a right instinct. The Bhramara Sandesa 
is the work of the author's youth: whereas the Megha was 


writ ten by a great poet who was also 4 grea d 
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"man ofthe world, ‘at the height of:his: powers. While & 
` Kalidasa could confidently' work the: present and the- past, 
-¢heactual and the ideal, aspiration and experience, into & 
complex texture, it was a wise limitation that the young poet 
- of the Bhramara Sandesa laid upon himself when he decided to 
pitch his story in the Himalayan region so as not to` entangle 
himself in the bramble of history and geography but allow 
“his youthful wings a free run through the luminous void of an 
‘imagined ideal world. 


"There is in the Bhramara in full measure that sensuous 
‘delight in beauty iu which the voluptuous imagination of 
“youth revels, There is love also, but of acurious dream- 
like quality. The poem depicts not so much the pangs of 
love as the romantic longing of youth which is content to be 
in love with love. Look at the gaiety of spirit with which 
the onset of Vasanta is heralded as if it were a Royal Progress. 
The reader ravished by the pomp of nature feels it is good 
“to be alive (10). The humming bee, the blackness of 
“whose body is set off by its golden wings, is seen by celestial 
damsels as ७ bit of cloud edged by lightning and emitting faint 
thunder (17). The Ganga, issuing from the mountain gorge 
suggests, by her troubled and tumultuous movements, the 
sorrow of the young girl who leaves the parental home to join 
her husband (23). Jf some of the details of the comparison 
seem far-fetched, the cumulative effect of the rupaka power- 
fully reinforces the emotion. The bee’s dalliance us an 
experienced lover among the creepers ‘and the flowering 
bushes is pictured with loving, distinctive and appropriate 
detail. - Look at the lordly way he has with the चूतवल्ली 
(32 & 38) who takes him to her bosom and is exalted by ‘his 
: favours to ‘the proud position of Cupid's ‘bow. Compare this 
with the wiles he practises, strayed reveller that he is, to 
regain admittance to the heart of the sorrowizg and forgiving 
lotus where he may sleep securely at night (35). 
"phe Ketaki flower—that marvellous combination of 
‘colour and ‘smell and velvet-like softness—has thorns, if is 
fu Pro tropa tegicalessihanyoarselt.ok its how GAR BA Zsa 
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rasika but applaud thee ?” (50). In those admiring words of 
Indra is expressed the philosophy of life that appeals to 
ardent youth. To take life as you find it and to wring the 
last drop of joy out of it, instead of waiting and hankering 
for the rose without the thorn, is not hedonism, but the 
wisdom that lies in following your healthy instincts. 


And in the poet's handling of the theme of. wedded 
love, there is the same grave regard for the simple sanctities 
as you find in Kalidasa; though like the master our poet too 
follows the olassical convention in the uninhibited description 
of the free love of the abhisaarikaa. Look at the touching 
picture of the tender and wistful love of the simple woods- 
man who, on the pretext of wiping the water drops off the ` 
body of his beloved who has passed through a drizzle, gives her 
a stealthy hug and repaints her makari on her forehead (52). 


The slokas 69—71 depict three different types of 
women—she who pretends to be angry with her lover and will 
not be appeased, she who is an innocent totally untutored 
in the ways of love, and she who is unaffectedly enjoying 
herself, conscious of the secure affection of her lover. And 
the different approach the beo is advised to adopt towards 
each of these cannot but remind the reader of the intimacy 

: between man and Nature that in Kalidasa seems to suggest 
_that the entire universe is in conspiracy to make men happy. 


' "Though it deals with exile and separation there is vory 
little of tho elegiac mood in Mr. Mahalingam’s poem: His 
Indra unlike Kalidasa’s Yaksha is not for ever superimposing 
his own preoccupations on his messenger and assuming 'impli- 
citly that he must be a sympathetic participant in his: grief. 
His bee is, as becomes:both its nature and its abode . among 

` the celestials, a nityotsaahee. While he is decorously to 
respect the inspissated gloom of Sthaanvaasrama, where: Karas 
met his doom, he.is asked not to lay undue constraint on his 
Own nature, which is to be ever cheerful, but to rise blithely 
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young, their desire to drink life to the lees that the poem 
celebrates, Inevitably therefore it lacks those lights and 
shades, those penumbral suggestions which invest the Megha 
with so human a charm, But it should be stated that the 
poet had planned a Second Part, in which he might have 
struck a different key, a note of gentle melancholy. After 
all the hero here is Indra, though it is an Indra in exile, and 
there js no sorrowing in Heaven; whereas the Yaksha is 
half-mortal. : 


But itis no small thing to endow convincingly the 
voiceless life at our doors with the loves and hopes of the 
sensitive man, There is a power of sustained simile in the 
brilliant picture of the dancing Vasantasree (63). There is an 
access of heightened emotion when the bee comes into the 
presence of the Lord living as a Samsaaree, for the benefit of 
us poor mortals, in His own Prangvaakaara-home on the lap of 
Himavan. This change of emotional key is effected, it seems 
to me, with the same effortless ease with which Kalidasa 
passes from the grave to the gay (95—98). 


And, above all, you find in this youthful poem a maturity 
of style, a measure of command of the Vaidarbhee reeti which 
escapes the poets who consume much midnight oil. How well 
the unaffected dignity and the stately simplicity of that style 
suits the kind of situation depicted in sloka 28 where the Bhil 
youth pursuing the boar brings to mind the Ancient Kirata who 
tried the prowess of Arjuna; or that flight of fancy limned 
in sloka 36 in which the bee lying in its lotus bower awakes 
at early dawn and its hum is likened to Brahma intoning the 
Veda in the lotus on the Lord’s navel at the dawn of creation. 
The comparison, if daring, is brought off without violence to 
auchitya. 18 18 by this art of invoking the Eternal Referents 
that Kalidasa invests our human story with abiding signifi- 
cance. Mr. Mahalingam’s poetry is entitled to the attention 
of rasikas, as having at its best something of the same verbal 
magic and power of inducing rasa niskpatli. 
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Additional Corrigenda. . 


Pigs ‘Line ‘Error 007760900 
ill 26 रारु US 


38 . तथा तया 
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॥ A: ॥ 
श्रीमन्महालिङ्गकविविरचितः 
o. भ्रूमरसन्देशः ॥ 


——0; —— 
Reged तपसि परमे निष्टित खाधिकार- 
ग्रासाशङ्काकलुपमनसा यद्रहस्याजघान | 
` तत्पापेन खमनुपतता कान्दिशीकः कथचि- 
पुण्ये गङ्गापयसि नलिनीनारमासाद्य लिल्ये ॥ 9 ॥ 


तत्रेन्द्राणीविरहगुरुणा दुःखवासेन दीन- 

स्तिष्ठन्कामी स किल विसिनौंमात्रगात्रः कदाचित्‌ | 
खस्कन्ध्रकसुरमिसुमनोलोभवद्वाचुयात्र 

दिव्ये भृङ्गं खमिव पतितं नन्दनात्सन्ददश ॥ २॥ 


सद्यस्तानि ग्रियद्यितया नन्दनामोदवर्षि- 
श्रीमद्वातायनपरिलसट्टैजयन्तोषितानि | 

सारं सारं सुरपतिरहान्यप्सरोनृत्तगीत- 
श्हाघावेशाविदितगलितान्यश्रकण्ठो निदघ्यो ॥ 3 1 


भूयञ्शोकं कथमपि निगृद्यात्मवान्‌ भृज्ञयूना 

शुच्याः किश्विदह्ृदयमसहोत्तापमाःथासयिष्यन्‌ | 
खावासाब्ञप्रसमरमधु्षोदक्लपाध्यमेने 

बनधुग्री त्याईकिमपि .मघवा खागतेनाजुहाव ॥ ४ ॥ 


vaid मधुनवकणाखादलोलः E IR: : 
सन्देशार्थः w च विरहिणां प्रापणीयः 14: | 
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२ भ्रमरसन्देशः। 


quii तदापि कृपणः ग्रेपयिष्यन्‌ ययाचे 
युक्तायुक्तेष्वकुशलधियः प्रायशो ्यातिमन्तः || ५ ॥ 


जातं भद्र त्रिदशनगरीकल्पवाटीनिङुञ्ञे 
जानामि त्वां मनसिजधनु््यालताभृङ्गवग्यम्‌ | 
एकावासम्रणयसदश तत्किमप्यर्थ्यसे cd x 
TÀ दुःखे न खलु सुहृदो विश्रमस्थानमन्यत्‌ ॥ 8 ॥ 


मन्दाराणां मधुमधुरिमाखादलोलस्य नून 
चेतः पृथ्वीचिरपरिचयद्वेपि ते तर्कयामि | 
तप्रखाय त्रिदिचमचिरात्कामचारिन्‌ थियासु- 
ha प्रकृतिसुलभां प्रार्थनामभ्युपेहि ॥ ७॥ 


शोभाहेतोर्निखिलजगतां माधवस्यासि मित्र 
त्वथ्युद्धान्ते TUS जना निर्विशन्ति प्रमोदान्‌ | 

TA गाय रमयतिःभवानुत्सुकानां मनांसि ` 
त्वत्तस्तापव्यपनयपडुर्नतरः ग्रोषितानाम्‌ e 1 


मत्प्राणा सा सुचिरमचुपश्रत्य वार्ता मदीयां 
नेराइयात्कि किमिव विधुरा दारुणं न sama | 

TAT: प्रशिथिलमनर्संविधानक्षमं R- 
Raad मधुकर हर AAA मरन्द्म्‌ || ९ ॥ 


पुष्पापीडो मलयपवनामोदसान्द्रानुलेपो 
गायन्माद्यत्परभृतरवेरुत्ममोदानुरूपम्‌ | 

नृत्यन्तीभिविसुवदलिनी नू पुरं qu | 

= CC-0. Prof aaa जगदचविशत्यद़्.ते amais] [वे] USA 


श्रमरसन्देशः | ३ 


काले चासिन्‌ प्रतितरुलतं विश्रमादेशदक्षे 

त्वामासन्नं मनसिजकलावोधमोखयमाजम्‌ | 
कस्संसक्तप्रियजनसखो नोपतिष्टेत कामी 

न स्यादेवं विरहविधुरः कोऽपि मत्तल्यभाग्यः॥ ११ ॥ 


मार्गासक्त्याप्युपवनग्हानाविविक्षोसतवायै 

ग्रत्यग्राभिः कलयंति मधुस्सत्क्रियां मञ्जरीभिः | 
ग्रथाने त्वां त्वरयति मरुदक्षिणश्रानुकूली . 

निव्याक्षेप, कथयति समारम्भ एवार्थसिद्धिम्‌ ॥ १२॥ 


नीलच्छायै कनकगरुतं चित्रविभ्रान्तखेलं 
` त्वामाश्रर्यादलिसमुदयो यस्तु पर्याइणोति | 
अन्वेष्यत्या हिमशिखरिणस्सव एप प्रमुग्धः 
aa: Rri परिचितगुण को विहातुं क्षमेत 23 ॥ 


अभ्यागन्तुं महितमवनेः पूजया यान्बगृह्णा- 

न्सातेव त्वां सरसिजमधुस्तन्यमापाययन्ती | 
गङ्गामेनां त्रिदशनगरारोहणीं;जन्मभाजां 

ARATE: RNAS: पूर्वमामन्त्रयख ॥ १४॥ 


मारी तावन्निशमय सखे गच्छतस्तेऽनुकूल 

पश्चाद्स्तु प्रियजनहित श्रोष्यसि स्नेहसारम्‌ | 
यसिन्यास्यस्युपवनसरःपर्वताभोगरम्ये 

श्रान्तः श्रान्तः श्रियमनुभवन्‌ JAA माधवस्य l| १५॥ 


यज्क्षोणीग्रसननिपतढीचिमालावलेपाँ | 
cc IRIs ait SHU TALTS |... by S3 Foundation USA 


r HATART: | 


जह्वोरसादनुसर दिशं वासपूतादुदीचीं 
कषेत्रान्मुक्तररार इव पतन्कामिलक्ष्ये सरेण || १९॥ 


व्यातन्वन्त रणितसुभगं दूरतस्त्वां विभाव्य | . 
छेद विलसिततडिदल्लरीकबुराभ 
्किषयन्ते विवुधसुदशों ममरध्वानिन खे ॥ १७.॥ 


स्वर्ग गज्ञाधतरणपथप्रातिलोम्येन यास्य- 
Al द्रशध्यस्यचलयुदगाघाटरेखां AT: | 
उच्चैरुच्चैरुपचितशरद्वारिदश्रेणिशुम्र 
नीचैनीचेनिंविडविपिनानीलसाल हिमाद्रिम्‌॥ १८ N x 


did बशुरपदवीरुढमधेन्दुमौले- . 

ATA दशशतश्रिस्तुङ्गमामोगभीमम्‌ | 
्रत्यासीदन्णम गिरिशावासपूतोत्तमाङ्ग 

कस्यात्यन्तं न भवतिःतथाऽभ्युन्नतोऽम्य्दणाईः॥ १९ I! 


अङ्गच्छायाप्रसरममितः पत्रविद्योतमिनं . x 


तस्योपान्ते गजजलदयोस्सन्दिहानर्पिकन्या- 
तस्तापांगोत्पलवनचितं व्योममाग विगाद्य | 

पूतानाचामय परिमलो द्वारिणो- होमधूमान्‌ 
बातोद्वतानचलकटकासक्चिनामाश्रमाणाम्‌ ॥ २०॥ - 


` तेषां TERA मुनिवधूहस्तसिक्तालवालाः 
पुष्पप्रायामिव भुवि पटीमास्तृणन्त्यस्समृद्धया | 
मध्यासारा यदापि नयने नन्दयिष्यन्ति नेता 


८०० Prot saya v निवेशाहास्सुभग BAGH, OAAS 11 २१.॥ 


श्रमरसन्देशः | ५ 


श्वोणीकर्णादिव सुमहतो निष्पतन्ती भुजङ्गी 

भृज्ञोत्सङ्गप्रणयिगिरिशोचंसमासामिवोषः 
मोवींवारादचल्धनुषः ग्रेक्षणीयत्वमेष्य- | 

eg: ग्रस्थात्क्षितिमचतरन्त्यश्रसिन्धुस्ततस्त॥ २२ ॥ 


प्रालेया्राविलङुवलयग्नेक्षणा प्रस्खलन्ती 
गण्डग्राव्णामपि च निचये व्यानताम्मोजवक्ता | 
सश्रभङ्गा त्रटितपतितेरूमिमिविह्ृलेयं 


तत्राएच्छां कलयति पितुः प्रस्थिता AJAGA ॥ २३॥ 


तसिन्नद्रौ मधुप युगपत्क्रपसर्वतुशोमे 

सानो सानो विहृतिरसिकसर्वधूसंप्रचारे | 
सिद्धिक्षेत्रे निखिलतपसां घाम्रि सर्वोपधीना 

मा कैलासात्तच खलु पथः खूचयित्रीयमेच ॥ २४ ॥ 


MCAS सरिद्भिमुखः शैलराजस्य Ag 
lai विश वनञ्चुवो aT | 
धत्ते पृष्पच्छविशवलितश्यामलिम्ना स यासा 
ताराकीर्ण विगलितमिव व्योम शृङ्गोपघातात्‌॥ २५॥ 


त्वामामूलग्रसचपिहितानोकहश्रीमनोज्ञा 
मत्वा. नून त्वदूपचरणादात्मनश्चारितार्थ्यम्‌ | 

-महन्ती सा परभूतगिरा खागतोक्तीरवनाली छ v1 cri 
प्रत्युद्यास्यत्युपहितमधुक्षोदसेव्यैमरुद्धिः ॥ २६ ॥ 


तमाविश्य भ्रमर मिलितेः खैगणेर्गीयमानः 
CC-0 पुष्पे. पुष्पे, मधुपरिसलो द्ारिणि TRR: gitized by S3 Foundation USA — 


६ | भ्रमरसन्दैश * | 


दु्दान्तेभोन्मथितसरलस्कन्धनिर्यासगन्धे 
EE LL E न झम उक्षतम्‌ S ॥ = 


aa द्ीपिद्विपहतिहत चर्मवासो वसानान्‌ 
gar चाप समनुपतितान मिल्लपूनो वराहम्‌ । 
अस्वग्यान्त्यः शवरसुदृशः पूर्वकैरातवृत्त 
ग्रेहदर्हाशितपथुकुचा दर्शयिष्यन्ति साक्षात्‌। N 


नीरन्त्राणो तटविटपिनां वृष्टपुष्पेदभ्रसिन्धो 
Soret त्वे पथि नगदरीद्वारि FATT: 
यासु क्रीडारमसमदितामीखामञ्रवा SH 


, स्तद्रीङ्कारैमेणितरणितान्युम्मिषद्व्मणानि ॥ २९ ॥ 


तत्रोत्फूछबस्तकविनतां सन्निपीड्योत्मरकम्यां 
व्यालोलाग्रैरभिनवशिफेचारयन्तीमिवारात्‌ । 

ara सुरभिपवनेनिविशेस्त्वं न रागात्‌ 
का कां gi किसलयरदाच्छादनाखादलोलः || ३० ॥ 


सा सा वीरुत्तव तु मिलन .योधनोद्दामवाञ्छा- 
माङ्गल्याविष्कृतिपदुगिरो मारनासीरनेतुः | ` 

लब्ध्या नूनं भ्रमर सुरभेवीक्षणस्येच पातं ` 
संमोदेनोच्छ्चसिति न यथा माति सर्वाङ्गकेषु ॥ ३१ ॥ 


ASTA TARTUT मंत्तगा न कता ने 
खिन्ना Rarely परभृतेऽनङ्कसम्भावनाज्ञे | 
त्वामाक्कषखदनरसिक चादटुवादग्रवीणं 
CC-0. Prof. Satya पकाई KAATRI मधुनोछासिनी TATA aR ५१८ 


SATARA: | 9 


आमू लोद्यत्सुमभरनता घीरनादं पिकेषु 
Maag त्वयि च सगणे वभति भ्रेणिमग्रे | . 
मध्योन्मीलन्रिशितशुङुला चूतवल्ली समेष्य- 
त्याबद्ज्योन्नमितयुखरानङ्गचापप्रभावम्‌॥ ३३॥ 


भुक्त्वा नव्यार्तवपरिमला वीरुधो मारालमा 
चातेनोदाहृततरतमत्वेन सख्योपनीतः | 

सायं Ala श्रयति तपने वारुणीमीर्ष्ययेव 
व्यामीलन्त्याः प्रविश हृदयं मञ्जु eem ॥ ३४॥ ` 


चैमुख्येन भ्रमर सुचिराज्जातमन्तुस्त्वमस्या 
भित्वा किञ्चित््रणयमधुरशुद्रणां gate: | 
पश्चात्तपः प्रणिथिलद्रोच्छ्वासदीनाननायाः | 
arena a गमयेर्यामिनीमङ्कसीग्नि ॥ २५॥ 


तोये नीलद्यतिमति भवान्‌ सुप्तमीने5थितिष्ठ- 
न्व्ज नालोन्नतमभिभवत्यन्धकारे जगन्ति | 
सृष्टेः पूर्वं मधुदमयितुर्नाभिनालीकसअ- 
न्युद्द्धोपं मधुररणितेः सारयेदब्जयोनिम्‌ ॥ २६॥ ` 


गङ्गापद्मोच्छवसनपिशुनेः शैलद्राधिरोह- | 
श्राम्यजङ्घेरुषसि पवनेमेन्दशुद्वो ध्यमानः |: 

पन्थानं स्वै श्रय पुनरपि त्वादशाः किं पाथ . 
व्यूढारम्भा विषयललितेरन्तराऽऽपहवियन्ते ॥ २७॥। - 


तेनोदीचीं त्रज निविडितः पादपवीतघमो- . 
CC-0. ह्तापायासश्रमरईरिणेः)सेवय़ा वीज्यप्रान doa by S3 Foundation USA 


2 | अमरसन्देशः । 


ARENA! श्रतिपुटसुधासेचनाद्वन्दनद्रु- . 
. च्छायानीतश्रमवनचरीशीतलापाङ्गपातलम्‌ ॥ ३८ ॥ | 


तत्राबद्धप्रचुरकुसुमा ससरापाङ्गपातं 

Med कान्तं मृगमदणिला55सीनमाखेटयुक्तम्‌ | 
दत्ता सद्यो द्रतहिमजल चामंरेवींजयन्ती 

मिल्ठी वक्‍त्राम्बुजनिपतनेन त्वयोद्वेजनीया ॥ ३९ ॥ 


त्वज्ञातीयैनिएुणविहितच्छिदरपूर्णानिलानां 
काणे HU परिविचरतां कीचकानां यदि स्यात्‌ । 
टात्कारोग्रः सपदि तु दवोपएुवस्तप्तवाते- 
जञात्वा दूरात्‌ कुरु समुचित कञ्चिदध्वग्रभेदम्‌ ॥ ४०॥ 


AATED वद्रीकाननस्याश्रमान्त- 
MAR परमपुरुष क्ेमहेतोः प्रजानाम्‌ | 
व्यालम्व्याधः कियदिच नमत्‌ दक्षिणीकृत्य यायाः 
श्रेयो दिष्ठ्या पथि परिणतं तद्धि नोछइनाईम I ४१ ॥ 


पुण्यां तत्नाश्रमकमलिनीं सेवितां खेचरीभि 
खानाम्यचाविधिसश्चुचितत व्यापतेश्रर्षिवृन्दे! | 

सध्याहवार्कक्कमतमधुस्बेदपालि भजेथा | 
विश्रान्तः सन्‌ क्षणमनु ततः सम्प्रतिष्ठख भूयः 11 ४२ ॥ 


saqi हिमशिखरिणः पुष्पितः सर्व एच 


senat त्वमसि विषहे नापि काठातिपातम्‌ | 
त्यक्त्वा तचद्वनपरिमरसेरद्रानुरोध 


CC-0. Prof. Satya WEARS ART kg 1४३२१) 


SATAY: | ९ 


ऊरूत्पन्ना नरसखमुनेरप्सरा; सा यदि स्यात्‌ 
'सेवाहेतोशुरुसुपंगता तां प्रतीक्ष किचित्‌ | 
सायै सायंनरमियद्चुपस्यातुमारूढमागा 
MAR व्यपनयतु ते Gagra: ॥ ४४ ॥ 
नूनं त्वय्युत्पतति गगन चाणवेगातिपाति- 
न्यानीलाभां तव विसृमरामन्वगच्छिम्नदीर्धाम्‌ | 
प्रेक्षिष्यन्ते सङुतुकनिजापांगसंसृष्टवीची- 
भंगां गङ्गाप्रणयियबुनानिषिशेषाममयः॥ ४५ ॥ 


तन्त्रीमेलश्रतिकृदापे यो विग्रहे पक्षपाती 
तुल्य मित्रं सुरदनुजयो विश्वसञ्चारशीलः। 
सोऽयं वीणामुनिखि किलेत्युन्मुखैस्तापसानों 
बृन्दैरभ्यहितचतुरिमा निक्कणन्‌ मन्द्रमीयाः ॥ ४६ ॥ 
द्राइकष्यस्यचलकटके पक्षवद्ठयमानान्‌ 
0 सेघानम्भोभरपरिणतान्वप्रकेलिष्विवेभान्‌ | 
'विद्यत्केतो स्तनितपटहे बहियोधे वलाका- 
ANAS नगपतिपुरद्वारि ये कुञ्जरन्ति ve II 
बातैमेॅथोदरविगलितेर्धूतकल्हारपण्डे 
प्रत्युधातः परिमलवहेरुन्मिपत्केतकानाम्‌ | 


संमन्येथाः पथि Rages त्तसन्दशनोच- 
sale: समुपचरितस्तत्र किश्चिडिलम्बम्‌ ॥ ४८ ॥ 


वाहाक्षेपैमनसिजरुजो5सद्यतां व्यञ्जयन्त्याः 
«seega hanke Fol. S3 Fbundation USA, : 


kord अमरसन्देशः | 


थूलीवासोविगलनवशाष्टश्यगुच्छस्तनाया 
नो मालत्याः प्रणयमुचित तत्र ते eq ॥ ४९ ॥ 


कुलेतावान्‌ परिमलभर! क्वाथ निष्टपहेम- 

NA वर्णः KA तदुभयै मादवेनापि युक्तम्‌ | 
तत्केतक्यां त्वमविगणयन्‌ कण्टकानापतेश्रे- 

दाखादज्ञः क इव भवतः साहसं नाद्रियेत ॥ ५० ॥ 


Te तसिन्‌ विकचकुटजस्कन्धसंरब्धकेक्रि- 
क्रीडानृत्तेक्षणरसकुटीनिजिहोनर्षिवाले | 

आवासस्योपरि विषलतोहामधूमाब्दयोडि 
ज्ञातु भेदे परिमलवशात्‌ ATT: प्रमाणम्‌ ॥ ५१ lI 


बाषपप्रायेराभिनवधनेरेप्रतक्योपयातै 

ग्रेरतोन्मुक्ता चनचरवधूं इसपत्रावलीकाम्‌ | 
आरिग्याद्रा तनुपरिमृजाव्याजलाभातहृष्ट 
_ कान्तो यत्रालिखति मकरीं भूय qaraq: || ५२ ॥ 


यत्रालीनानसितजलदेष्वन्तरा दुर्विभाव्या- 
नप्राप्येमात्निभृतकुपितो लक्ष्यमन्वेपमाणः | 

उदूजन्त तदितरघनं दारयिष्यन्निपत्यो 
HT eq भाति पारीन्द्र्पोतः ॥ ५३ || 


यश्ोच्रिद्राजुनसुरभिलस्पर्शनो द्वतजम्वू 
इजड्यामे पथि रमयितुः RRITE: | 
SMUG: किय न कलयेन्मञ्जशिक्ानकाश्ि- 
* (९-0. Prof. soo त्यासीदददयदयिताविभर्म ga, | bw addio USA | 


RATATAT: | ११ 


हित्वा लोल्यं fem कर्णतालाविलङ्ध्ये 
चेतः Hoa नियमयन्‌ केतकीपु प्रसक्तम्‌। 
धाराक्रराहतकमलिनीदशनक्वेशमील- | 
agii: कचन विवरे तत्र विश्रान्तिमिच्छः ॥ ५५ | 


भूयश्चश्चपुटपरिसरख्राप्यवर्षाग्रबिन्दु- 
खैराखादप्रमुदितवल्चातकादद्रिभागात्‌ | 

TMT AT सुरसरित्तीरकुञ्जानि पश्य- 
साराहजद्वनशिथिलितदवंडमानग्रहाणि ॥ ५९ ॥ 


age गिरितटे काकपक्षच्छवि तां 
नानाधातुच्छुरणरुचिभिः कापि संकीर्णवर्णास्‌ | 

छुल्लाप्युचचैतटनिविडिताभ्यागमां कन्द्रास्यात्‌ 
छापयुद्ीर्णामतटपतितां खधुंनीं द्रक्ष्यसि त्वम्‌ ॥ ५७॥ 


खगोंकोमिर्गगनपथिकेःकीर्णपुष्पोपदारां 
मेचैमेन्द्रध्वनितसुभगं किञ्चिदापीततोयाम्‌ | 

SATA ATTA इक्षपण्डेन गूढां E. 
खैरोन्मीलन्मधुररणितः HAKATA || ५८ || 


दिव्यस्त्रीणां कुचतटगलत्कुंकमावासितायाः 0 
ग्रोद्वाढायाः करटिमिरुरःपीडनोडचिताम्बु | 
aavint नियमविधिमिः पूतपुण्योदकाया- | 
स्तस्याः स्थाण्वाश्रममचपलस्तीरसीमन्युपेया। ॥ ५९ II 


भसप्रायसरतनुमदुस्प्मालाचुरुल- 
CC-0. ० स्पद्धोन्सील्ल्म्रूति, गिरिशलासनपयडइससल्ते ion 


» New Delhi. Digitized by S3 Foundation USA 


१२ MATER | 


ततायलप्रचितनियमैस्तापसैनित्यजुष्टे isa 
arg त्यज मुखरतामभ्यस्रयोपदेष्टीमू ॥ ६० N 


तस्यातीत:परिसरथुवं कामपलीप्रलापै- 

^ रद्याप्यख्वाविलखगमृगां वीतलीलाप्रखेठाम्‌ | 

आशाभङ्गव्यथितगिरिजादीधनिश्चासदग्ध- ` 
म्लायइल्लीइतमनुसरेरोपधिप्रस्थमागम्‌ ॥ ६१ 1) 


नित्योत्साहिस्तव न पदवी शोकदिग्धां समग्रा 
गन्धोन्मादामिधमगतट यत्मवेश््यस्युपान्ते | 

ये केलासादवजितसुरोद्यानशोभाविशेपं 
यक्षदंद्वान्युपवनमित्र BUSS संश्रयन्ते ॥ ६२॥. 


उक्तिद्राम्भोरहसुवदनाफुष्ठनीलोत्पलाक्षी 
लोलम्बालीघनकचमभरा मज्ञरीचारुहस्ता | 

और्वासन्ती परभृतरवालापिनी कणिकारः | 
शुम्मत्पीताम्बरपरिवता तत नृत्यत्यजस्नम्‌ ॥ 83 1) 


उद्यत्याघारितइशि रजस्युद्धटे मञ्जरीणां 
त्राधृतो द्रलितसुमनोत्राणकीर्णेऽन्तरिश्षे | 
' ब्रीयोत्कर्प प्रथयति मधे कोकिलेऽनंगजेतुः 
स्त्वज्झकारस्तुल्यतु जयश्रीतुलाकोटिनादम्‌ । ९४ II 


तश्रोन्मीलत्सितकुसुमिते दन्तवासःप्रवाले 
चञ्चच्छोणांगुलिनबदरे KT | 
भासैः प्रख्यापितपरिमले कुन्तलाळोलभगे 
ह Prof. say R. rishaq E RETE नः भाषी१॥०'६ ७ HA 


श्रमरसन्देशः | १३ 


घातुच्छेदैः सुरभिहरिणासङ्गसंक्रान्तगन्धेः 
स्िग्धग्राव्णिः TAGES KEHA: | 
नानारत्रच्छविभिरभितो रञ्जिते TATA शश्वत्‌ 
सन्ध्याभ्रान्त्याःद्रतममिसरीमण्डनान्यारमन्ते. ॥ ६६ li 


गङ्काकूलत्रततिमवनेष्वोपधीनां प्रभामि 

स्तसिन्पोष्पे सुरतशयने गन्धसारेमरुद्धिः | 
त्वय्युद्वायत्यथ सुखपूसंभ्रमा लिङ्गिताङ्ग- 

ARE यद्यवमिरजरं योवनं तद्धि धन्यम्‌ ॥ ६७॥ 


आधूतस्य व्रततिपु AS धृष्टचेशश्रतास्ता- 

स्त्वत्तो गृहन क इव न भवेत्तत्र दक्षः प्रियासु | 
दृष्टवाञ्शोकस्तवकचपल दष्टचूतप्रवाल 

Rasy त्वामपि तरलिता का न मानं विजद्यात्‌ ॥ ९८॥ 


काचिन्मिथ्याकल॒पमनसा तत चेद्धविभङ्गैः 
साचीकृत्याननसरसिजं न प्रसाद समेति | 
तामुद्विग्नाँ कुरु निपतनेर्यावदुद्धय MA 
STAT खयमशरणा कातराङ्गी AAT ॥ ६९ ॥ 


वामां केलिष्वलुनयशतेरप्यसाध्या्ु्ूल्या 
व्यादिश्य त्वामधरमधुनो शश्तुमम्युत्पतन्तम्‌ | 


कश्निन्मुग्धां सपदि चतुरखास यन्घूर्णमाना 
argi नेतुं किर नगदरीं पारयिष्यत्युपाश | >” 


उच्चैरुबैरचिकसुरभिण्याशया विश्रमन्ती a 
CC-0 mo HAUA JUU सुन्द Delhi. Digitized by S3 Foundation USA 


\ १४ श्रमरसन्देश ; | 


कान्तस्न्धप्रणिहितक्ररा5भ्युभता ययु | 
Rer प्रभवति न तां सन्निपत्यादयेथा! ॥ ७१ qu 


फुक्ने सिमितसलिले सुग्धसत्वे वनान्ते 
{` - शवोतत॑सदयतिविलसिते सैकते खर्गधुन्याः | 
| संसक्तानां गिरिशचरितं गायतां किन्नराणां 
| खेनोन्मीठत्कलरवपटुस्तानमादास्यसे त्वम्‌॥॥ l! 
हित्वा कर्णाश्चङचपलतां चित्रसंदिग्धरूपे- 
दानाम्भोभिविठयनमिव ग्राप्नुवद्िर्गजेन्द्रैः | 
rand च हरिणेरूध्वेनिष्पन्दकर्णे- 
सेषां गीतामृतमविचलेः saq चेन्न RAII ७३॥ 


खिला खित्वा नतमनु पुरस्तियगुन्नामिताधं 

दर्या दत्ता कणितवलय हस्तताले चरन्त्यः | 
गीतेरावत्युपचितरसैबणितेशापदानेः 

कुयु; प्रीति तव मृगदशः qa हल्लीशनृत्ते ॥ ७४ ॥ 


: SRM रोमहर्पाश्विताना- | 
मा i. न्यमरसुदशामंशुकान्तावलम्वी | 
| न्गन्धवाह- 
KMA चिङुरनिकरांसतत्र चुम्बेदुपेत्य ॥ ७५ ॥ 
खर्णाम्मोजा मणिमयतटां धार्तराशवकीणों 
| ; समभायकषे्रसुतजलक्रीडया तिक्ततोयाम । 
| a PISIS नलिनं तत्र यक्षाधिपस्य 
|. CCo. prof Satya Vrat Mk MA dda 
| 


अमरसन्देशः | 


आलिंग्यैनामहनि सुमुखीं क्षिकावन्युरो्टी = 
सायं सुप्तां सममनुविशन्‌ कोशवन्य सहेथा; | 

पाय पायं मधुसुमनसाम्ुज्झिताऽसीति वाचो 
दोषान्वेषग्रखरमनसां सन्तु वैतथ्यभाजः ॥ ७७ ॥ 


पाथोजिन्याः प्रतनुगुणभङ्गैकदक्षे मराठे 
सोमाग्याखादनचतुरिमा इश्यते कीदृशोऽयम्‌ | 

त्वत्तः कोऽन्यः सहृदयवरः RAT: का विगीति- 
वणोन्मादी प्रलपतु जनः सा हि जानाति IST ॥ ७८ | 


१५ 


तत्किल्लल्काधरमधु पिवन्‌ तन्मद्च्छ्वासगन्ध 
जिघ्रेस्तस्या युकुलितदलो द्राढसं लिपमिच्छन्‌ | 
पञ्चिन्यास्त्वं चिरमनुभवानङ्गसर्वखमङ्का- 
रोहं ताइग्गुणपरिमलां को न लब्ध्या रमेत ॥ ७९ ॥ 


प्रातअक्राहयकलरबेभद्र जातप्रवोध- 
. स्त्यक्त्वा शय्यासरसिजमतो गन्तुमुच्चैव्यवस्यन्‌ | | 
Aada प्रसभमुपली भूतशर्वेन्दुभासां x 
` पञ्योच्छायं तरलितदिनप्राभव॑ ATSU ॥ ८० ॥ x 


आदिइन्द्रं निजगृहतया यत्तमास्थाय पत्र ड 
तेनानन्यक्षितिमृदुचितां कान्तिमत्तां q fas | x 
ज्योत्खाप्रीत्या पटुकलकलैरम्युपाचथकोरैः | 
AANA: प्रहसति दशग्रीवचापल्यवाताम्‌ ॥ ८१ ॥ x 


दसै; कूटैरुपचिततनोः शेत्यसर्वखघाम्नः 
CC-0. AR aaa. qaq: सतमेवोत्सददेत | . by S3 Foundation USA 


१६ श्रमरसन्देशः | 


यद्यर्धङ्गि न बहति et कामिनी स्यूतदेहां 
पाणो फाले यदि च दहनं प्रज्वलन्तं न AT ॥ ८२ | 


भसीकृत्य खमपि शशिनं बन्धने पातयित्वा 
` दूरात्त्स्यन्मधुनि शिखरे खीयबाणापमृत्यो | 
पञ्यत्फारु खितमपि हरं. पार्वतींश्रूविलासेः 
पर्याप्रात्नो वशयति हठात्तत्र खल्वात्मयोनिः ॥ ८३ ॥ 


नित्यं कान्ताग्रथितवपुपं तत्र यक्षाः प्रमाणी- 
कृत्येशान निजगृहपति मारमाराधयन्तः | 
हेमन्ताहान्‌ शिणिरमरुतः स्फाटिकीः शेलभूमी- 
| मन्दारद्रनपि हिमजलान्याद्रानिविशन्ति ॥ ¿9 ॥ 


दूराच्छैलानिलतरलितस्फारनीहारवर्प- 
क्षीराबोधेरुदितममरीसंसदस्वां निरीक्ष्य | 

कि स्विद्भालाहलमिति भयाज्ञीलकण द्रवन्त्य- 
स्तारोन्निद्रेस्तव तु रणितैस्तूर्णमाश्चासनीयाः ॥ ¿u 1) 


तत्र ओणीभरक्रतपदन्यासमुद्रा नेषु 
ग्राठेयेपु AIVARA: खेदमन्दं ATA! | 
रुद्वालोकास्तुहिनपटटेविद्दलास्त्य au: 
सङ्केतानि धुचरसच्यो गुञ्चितँमागर्शी 11 ८६ 11 
TET अपि युवतयो हैमनेनानिळेन 
° सोत्कम्पा हृषिततनवः साल्द्रसीत्कारवत्य: |. 
i आयास्यन्ति ्रणयिपुषमपदवज्ञितापोपदेशैः x 
| - CC-0. Prof. Satya Vrat RATA, सुरतशयमामरसरवेसंहत्वम tr i i 
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Mundi 


अमरसन्देशः। . १७ 


प्रालेयाद्रैबवकिसलयेरश्रधोताधराणां 
TSU rod: शोकमोन स्थितानाम्‌ । 
त्वद्विआेषत्रतमसुमनोमण्डनेबिभ्रतीना- 
मंगैस्तत्र व्यपनय शुचं सान्त्वनेर्वलरीणाम्‌ ॥ ८८ ॥ 


काशानकान्‌ कनककृसुमान्येव निमाल्यठेशान्‌ 
dei सुनिपरिषदस्तत भक्त्या गणेभ्यः 


` इन्दे aD कतुकितहृदः खेलतः wed 


नावज्ञेयास्तव मतिमतो मासभूच्छंत्रमागः ॥ ¿ li 


aar भुजगवल्योडर्तनेरीधवराहा- ` 
इेधोविष्णुप्रमुखविदुपैर्भक्तिनमरुपात्तम्‌ । 

तल्लावेक्ष्य ag विळटंस्तनिजाज्ञेषु याव 
तान्ते uz तथा निर्मेलस्तै विभासि ॥ ९०॥ 


उत्तेसेन्दुप्रसुमरसुधा 
ki मानि लि 
gar aknaid ना 
UR चरितमनघः शाम्भवानां मुनीनाम्‌ ॥ ९१॥ 


गोरीहस्तादतघटजलेः सिक्तसंवर्धितानों 
मन्दाराणां मधु RIRA ग्राश्य मूलालवाले | 


करणेष्वन्तरप्यात्मवेर्थ 
s CURES संयमेन व्यवस्मेः।। ९२ ॥ 


कन्दर्पाज्ञाएुखरितमुखः कामवार्तासदा 
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१८: भ्रमरसग्देशः.। 


kaid द्रतसूदुमतिप्राततारादिमेदे! 
सामानीव Mara प्रीणयोपांशु गायन्‌ ॥ ९३॥ 


भसालिप्ः स्तुतिमुखरितः खिग्घरुद्राक्षवीज- 
प्रत्येतव्याकृतिरथ गणेः सादरं KAAVI: | 

Ami विश गिरिगुहं संअमादद्विपुत्या | 
ad: कण्डं प्रति AST दृष्टशोभाविशेषः ॥ ९४ ॥ 


योगीन्द्राणां स्फुरति हृदये यत्क्षणं SES 
साक्षान्भूतित्रयसमघिके ज्योतिरप्राकृत ते | 

विद्योतेत त्रिनयनश्चमांद्धसख्यं पुरस्तात्‌ 
सदयश्चूडाहतशशिकछं सान्वयं नीलकण्ठम्‌॥ ९५ |] 


: साक्षातुर्वत्यकृतकगिरां त्वय्यगम्यं महस्त- 
जन भूयो मम परिणमेन्मङ्गलं दर्शनोत्यम्‌ । 
सोहादन्मि परममिमत यच्चमेवासि नेत्र 
धिक्‌ धिक चकषूष्यकृतसुकृतान्यङ्गभारायितानि ॥ ९६ Il 


| मातापिल्नोनिखिलजगतामानमन्‌ पादपद्म- 
इन्दर लाक्षाभसितशवलो भासुरत्वं भजेथाः | 
माधुर्य ते भणितिषु तयोः सव्यगो नूपुराणां H 
दत्तामन्यो दशयतु प्रोढिमत्यथमासाम्‌ ॥ ९७ 1 


Pista सुबहु गहने quer arate 
खादून्येच अमर कतिवा इन्त नाखादितानि | 

dem E मम च मनसा चारणत्व श्रयेथा 
भठुदिव्यासृतविकिरणे | 
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अमरसन्देशः | १९ . 


mià तदलु करुणादष्टिपातेमेवान्या 
दत्तानुज्ञो लघुपरिपतन्‌ साध्वसाश्रयमूकः | 
स्फारामोद मुकुरविशद शीतलं Tee 
प्रत्यासन्नं विकचकमले मानसं वेत्स्यसि em ॥ ९९ ॥ 


वि्रान्तस्सन्द्शञ्चतदले काञ्चने तत्न TŠ 
. साय तस्योद्रमञुविशन्नाग्रभातं शयीथाः । 
शैलारोहकलममगणयन्‌ न सरमध्वशेप 
यत्न ष्यायन्मृडमचल्धीएप्स्यसे योगनिद्राम्‌ ॥ š °° ll 
प्रत्यूपेञ्यो महति पड्भिर्दानगन्ै वनदः 
पञथेर्दिव्यद्विपमघिनभः AGA शीतमानोः | 
निःसामान्ये कुलिशमिव मे लक्ष्म यस्तु त्रिलोकी- 
साम्राज्यस्य त्वमिव gp कोकिलेनेव सख्या ॥ १०१ ll 


'नीत्वा शापं कथमपि पुरा शम्सुनिर्माल्यमाला- 
aga दढमनुशयेनादचेतास्तदादि | 
यामिन्यन्ते ब्रतशुचिरसो मानसाम्भोविगाढ- 
स्तीरेऽभ्यचा रचयति मया स्थापिवस्येन्दुमोलेः ॥ १०२ Il 


तसै प्रीतः प्रतिदिनभवे भतुरचोपयोज्ये . 
हेम qd quagqs मानसे id : 
| भवता सङ्गतं स्यात्सरःश्री- 
ui NU लसचितर्कै चित्तहारि ॥ १०२ ॥ 


हित्वा क्रीडानगमितरथा भूधराणामभावात 
८०० ATR RRR 
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२०: रसन्देशः । 


TA सोकादतविरहणस्तत्र दीप्यन्मदश्री 
ग्रत्युद्रम्यस्तवं ॥ १०४ 11 


अद्रेगण्डोपल इव पतत्यम्भसि खर्जजेन्द्रे 
तद्वात्रामिक्षतजलभरैविप्छुतोपान्तमागैः | 

आदो शम्भोस्तदनुभविता कुश्चितोत्तानहस्ते 
नाम्मःपूरेशुहरुपहतेवि्युपात्तोऽमिपेकः 11 १०५ ॥ 


तन्यन्कर्णव्यजनपवनानब्विमाकुश्चय दसा 

मत्सडूल्योड्धवमथ सरोजातमभ्यर्चने5सो | 
अभ्रंवास्तद्वहुमतिपदे भक्तिपूर्वं गृहीत्वा 

हस्ते इत्वा शिरसि कलयन्‌ व्योम गाहेत भूयः ॥ १०६॥ 


तस्य स्वर्ग सह ब्रिचरणाददीधमित्रस्य कणों 
पान्ते शंसन्नित्र AE Ya दष्टवार्ताविशेषम्‌। 
उच्चेहस्ताअलचलदले हेमपञ्ने निपीदन्‌ | 
जिप्रन्दानद्रवपरिमलान्‌ देहि मार्गेड्नुयात्रम्‌ ॥ १०७ ॥ 


` खर्वारख्रीकुचतटहतिव्याकुलोमि पुरस्ता 
sant विजुलितजलामुन्मदेदिकरीन्द्रे! | 
दृष्ट्या कल्पद्रमसुमभरावासितां व्योमगंगा- 
मारान्न त्व न सुरनगरी ज्ञास्यसि भ्राजमानाम्‌ ॥ १०८ ॥ 


आएच्छयाभ्रद्विपमथ Te | 
कैचित्कारं व्यवहिततया संभूतौत्कण्यभूमा | 
सो यास्यन्‌ त्रिद्शनगरीं मत्मियायाश्र हेतो 
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श्रमरसन्देशः | T 


इत्थं पुण्यप्रचुरकथया सृङ्गराजे तदेनो- 
मुक्त; शक्रः सपदि faqat मन्त्रिणं सन्ददश | 
निग॒त्याब्जादथ गुरुवचो मूधि कृत्वा प्रयस्यन्‌ 
mag प्रपुदितशचीसङ्गतः प्रापदारात ॥ ११० ॥ 


इति श्रीमद्वारद्वाजकुळजळधिकोरतुभ श्रीमदद्देतविद्याचायेचतुरघिक्त- 
प्रबन्धनिर्वाहकश्रीमद्प्पय्यदीक्षितेन्द्रवेशमुक्ताफलानां, मन्नागुडि 
राजुशास्त्र्याख्याविख्यातमहामहोपाध्याय श्रीयागराजमखि- 
राजानां, ANAS, महामहोपाध्याय महोपदेशक शाखरत्रा- 
करादिविरुदाख्बित पण्डितप्रकाण्ड शरीयज्ञेश्वरकविसूनोः 
श्रीमन्मद्दारिङ्गकवेः कृतिषु 
भ्रमरसन्देशः | 
सम्पूर्णः । 


y 
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